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
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  

     
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
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
  
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
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 


 




2 3
L186


  



  



  



  



  



  



 

 

 


 


190




 


 


 


 


 


 


 


 


 


 


 


 


  

   


M194

                        


198

                       


202

      
            




206








 


 


 





 


 


 


 





recit. A Tempo  = 144N O212



   
  


  


   







pizz.221

                 



227
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

   













 






















Q233









 


   


   


  





  


unis.238







   

 

       


 arco Piu vivo  = 100243

                   


248

                   


R253



         
   

     



258


   



















1 (– 8) 2 3
S263
























4 5 6 7267




            


8 1 (– 4) 2 3271
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     
   

         



4275

 
                   


cresc.

T280

                   


285

 

















     


cresc.

U290

 

       
       

   



1 (– 4)295


                   


2 3 4

V300


                  





1 (– 8) 2 3 4305

                   


5 6 7 8
W311

                   


cresc.

316
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
                   





321






 


 


       





Allegro vivace   = 68326

       
 


 

 

    


332



         

   

       
 

X339

             
 


 

 


346


          

        


pizz.
Y

353

                    


360

                 
      


arco Z367



              
   

 


  

372

4513. Act I Finale




   


   

 

 


    


   

AA379

          
 


 

 

 


387



                    


BB394



                         


cresc.

401

                   
     

 


CC407

     
 


 

  
 




 

413


               


 
  = 84DD422

 









          


EE427

                   


432
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

         

  


    

 
FF437



                  


442

         









  


447

                   


GG452

              

  


457

              


HH462

  


  
   

Slowly Recit. recit.466

 


  


 
  recit.473
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

 



      



 


     


-

recit.

Queen
Take down our sen temce as we speak it And

JJ480

   
               


 

 = 100485

                   
 

490

 




   

 
   




   
 

2nd time rit...

 

KK495

     



  





 


 


 


 


 

 

 




  

Allegro molto  = 120

  
516




 














   





524



 


 


 


 


 


 


 


  

 

  


 



 


 





Allegro marziale  = 120532


 


     


  


 


 


 


  

 

  


 



 
539


  

 


  


  

  


   


 














 




 





 

 





pizz.



LL
546
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








 



   

  










 




 
 
 













MM
554























   


       


     


arco

cresc. sub.

NN562



     

 


 


 


  

 

 




569



 




  


 


  


  

  
 

 
575
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           
 


 


 


 





pizz.
OO

580

           
         


  


588

  
   


   


   


   


  




  




  





arco
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